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The French Broad River:
Revitalizing Asheville's Riverfront
Karen Cragnolin
The French Broad River passes through Asheville
and has been the historic site of numerous
activities, from an entertainment center to a home for
industry. This is the story of the effort to turn the
depressed industrial area along the river into a vital part
ofthe City ofAsheville. It is the story ofthe American
river in microcosm, full ofparadise and paradox.
History ofthe French Broad River
At the turn of the century, the French Broad River
was largely undeveloped, although it had been the
preferred transportation option until the railroad came
to Asheville in the 1 880s. Then, in 1 905, the Asheville
Electric Company created a small diversion off ofthe
French Broad River. Called Riverside Park, it included
a carousel, a boat house, and an outdoor movie screen
that could only be viewed from the river. Many of
today's visions of what the river should be are based
on the memory of Riverside Park and how integral it
was to the life of the community. Much of Riverside
Park was destroyed by fire in 1 9 1 5, and what remained
was wiped out by the great flood of 1916. Riverside
Park was never rebuilt.
The flood of 1 9 1 6 had grave consequences for life
in urban Asheville. Before the flood many people lived
on or near the river, next to large cotton mills and
tanneries. After the flood, the factories stayed but the
residents moved. The 1920s and 1930s were the
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heyday for the factories along the riverwhich provided
much needed jobs for the people of the region. Ice
houses, distilleries, and coal and grain storage facilities
complemented the thriving trade in cotton and hide
tanning which flourished along the urban riverfront.
Eventually, the thriving factories of the 1920s and
1 930s closed, leaving abandoned industrial buildings
along Asheville's urban river corridor. Years of ne-
glect coupled with no long-term planning turned the
banks ofthe French Broad River into auto graveyards
and landfills. The views of the river from the many
bridges passing over it were anything but attractive.
Discarded tires, abandoned automobiles, and bone
distillation plants lined the banks ofthe urban riverfront.
During the era of urban renewal, Asheville, like
manycities,builtpublichousingprojects. Asheville's
public housingprojects were placed out ofsight and out
of mind—along the French Broad River. New roads
were built that divided the river and the downtown,
further isolating the river and making access nearly
impossible. The French Broad River in Asheville
became a no-man's-land.
Public Support for the River
In 1 950, a young woman named Wilma Dykeman
published a book entitled The French Broad. Today
she regales audiences with tales of her difficulty
getting the book published. Publishers looked at the
title and assumed that a titillating tale awaited them
regarding a foreign woman. Even more difficult were
her efforts to include a chapter about pollution in the
book. The river had endured decades ofm isuse with no
state, local, or federal regulations to protect it. To
interest her publishers, and to provide a sense of
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Old Riverside Park (1905-1916).
anticipation, sheentitledherchapter on pollution, "Who
Killed the French Broad." In spite of her publisher's
reservations, she convinced them that pollution ofthe
river was a story in need oftel ling. Once the book was
published, "Who Killed The French Broad" became
the most talked about chapter and attracted the most
media attention.
In the years that followed, public interest in the river
helped to stave off another challenge. During the
1 970s, the Tennessee Valley Authority (TVA) looked
at the French Broad and determined that they could
control flooding and generate hydro-electric power if
they dammed the river. Almost overnight, a group of
citizens banded together from all across western North
Carolina. They called themselves the Upper French
Broad River Defense League and began a legal battle
to keep the French Broad flowing free. They won.
Today the French Broad remains a free flowing river
without dams that is subject to periodic flooding.
Having lost the battle to dam the French Broad,
TVA changed course and appropriated funds through
the local Council of Governments, the Land-of-Sky
Regional Council (LOS), to create a series of river
access parks along the 1 1 7 miles of the French Broad
River. Once the river access parks were established,
the LOS wanted to keep local attention focused on the
French Broad River. To accomplish this, they helped
create The French Broad River Foundation (FBRF).
The mission of the FBRF was to create more river
access points for recreation while increasing public
awareness about clean water. The FBRF became a
non-profitorganizationchampioningthe French Broad
throughout its 117 mile watershed. Jean Webb, an
Asheville native and longtime citizen activist, became
the FBRF's first chairperson.
As the director of Quality Forward, a group which
led the Asheville bicentennial effort, Jean understood
the importance of clean streets, recycling, and clean
water. During the 1 980s, Quality Forward, the FBRF,
and other citizen led groups sponsored river clean-up
efforts. Simultaneous with theseevents, policymakers
determined that the only reliable source for local
drinking water was the French Broad River. A series
ofmanagement studies and evaluations concerning the
French Broad as the primary drinking water source for
Buncombe County were initiated. Ifthe region were to
grow it would need an abundant source of water, and
the French Broad River was the only option.
Concurrent with these studies, one local politician
recognized the potential for developing the French
Broad as a recreational and tourist destination. Funds
for studies were appropriated through LOS and TVA
to look at ways ofdeveloping the river. The Asheville
Area Chamber of Commerce hired a consultant to
determine how to keep people in the area for "one
more day." Asheville'spremiertourist destination, the
Biltmore Estate, attracts 750,000 visitors a year and
pumps millions ofdollars into the economy. The con-
sultant recommended developing the French Broad
River as the best way to keep the tourists in Asheville
"one more day." It seemed logical that if another
tourist destination spot were developed along the
riverfront, the tourists would multiply and extend their
visits.
Also during the 1980s, the City of Asheville began
a long-term public participation process called "Alter-
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natives for Asheville" to ask citizens what they wanted
their city to look like in theyear 20 1 0. A series ofpublic
hearings held across the city attracted citizens clamor-
ing for the revitalization of the French Broad as a
mixed-use area with greenways, walking and biking
paths, and a reduction in the number of polluting
industries along the river's edge. The city adopted the
"Alternatives for Asheville" recommendations and
incorporated them into the award-winning City of
Asheville2010Plan.
RiverLinkand the Riverfront Plan
In April 1 989, RiverLink, then a loosely knit group of
volunteers known as the French Broad Riverfront
Planning Committee, was created under the auspices
ofthe Asheville Chamber ofCommerce and the FBRF
to develop a plan for the Asheville Riverfront. The
Chamber was primarily interested in the economic
development opportunities that the river offered. The
French Broad River Foundation's primary concern
was better river access and improved water quality.
One thing was clearto both organizations—a marriage
had to occur. Neither the environmental nor the
economic development goals could be reached without
the participation and input of both groups.
Wider participation was also sought from the gen-
eral community. Numerous contests for Boy Scouts
and Girl Scouts were held in an effort to gain input into
what children wanted along the river. The kids
responded in great numbers with posters and dioramas
depicting a user-friendly river peopled with bikers,
runners, restaurants, and canoeists. A second contest
focused on gaining input from the region's burgeoning
retirement community. The adults were concerned
with good lighting, security, residential opportunities,
stable asphalt surfaces for leisurely walking, and the
opportunity to enjoy a meal or buy a specialty item at
a boutique along the river.
Not everyone was supportive, however. Initially,
several ofthe river's industrialists feared a revitalized
riverfront would put them out ofbusiness. Additionally,
downtown enthusiasts expressed concern that focus-
ing on the riverfront would detract funds and attention
from the ongoing downtown revitalization effort. This
fear has been allayed. Asheville is emerging as the
regional hub for western North Carolina. The concept
of"downtown" has recently been expanded to include
west Asheville, Biltmore Village, Montford, and the
French Broad River.
The Riverfront Plan Charette
The Z. Smith Reynolds Foundation and a North
Carolinacivil planning grant helped fund acharette for
Asheville's riverfront in April of 1989. Because this
area presented many complex problems involving both
the natural and the built environment, a joint AIA/
ASLA charette team was formed.
Resource teams of experts were assembled from
the University of North Carolina at Asheville and
Warren Wilson College. City and county employees
were recruited along with representatives from state,
local, and federal regulatory agencies. Input into the
charette would include experts ranging from the Army
Corps of Engineers to zoologists. The resource team
members agreed to be available twenty-four hours a
day for the four day charette.
RiverLink contracted with Peter Batchelor, Chair-
man ofthe North Carolina chapter ofthe AIA, Urban
Design Assistant Team, to chair the join AIA/ASLA
charette. Peter had gained a national reputation as an
urban designer and charette team leader. He divided
the charette teams into three groups: one team to focus
on reestablishing the linkages between the downtown
and the river, the second team to focus on the river
within the city limits ofAsheville, and the third team to
focus on the river as the region's most salient charac-
teristic. Since all ofthe charette team members were
out-of-towners, each team member was assigned a
local assistant from the same discipline. In addition to
architects and landscape architects, there was also a
healthy mixofsociologists, economists, and historians
to augment the team's efforts.
A valuable resource and planning tool forthe charette
was prepared by the Preservation Society ofAsheville
and Buncombe County in the form ofan inventory of
historically significant structures along the Asheville
riverfront. The building inventory provided many in-
sights into the number ofhistoric buildings available for
adaptive reuse and their surprisingly good condition.
The sheer number and size ofthe old industrial build-
ings presented opportunities for future development
which could potentially be funded through historic tax
credits.
In order to involve the entire community in the
planning effort, RiverLink sponsored a series ofpublic
input sessions during the charette, and the public
response was overwhelming. The public hearings
were aired live over the area's public radio station,
WCQS. All day and all night citizens approached the
microphones to express their ideas, hopes, and fears.
The real challenge lay ahead, however: how to
incorporate and balance the needs and desires ofthe
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entire community in revitalizing tiie Frencii Broad
River.
Typical ofmost charettes, the heavy brainstorming
occurred in the wee hours of the morning and more
than one resource team member was called at 3:00
a.m. to discuss the issue at hand. The walls of the
temporary headquarters for the charette team were
covered with maps and diagrams. Reams of paper
littered the floor and the coffee pot perked around the
clock, keeping the charette team members alert. Local
restaurants and garden clubs donated food, and a
constant stream of interested citizens participated in
the on-going discussions.
On the morning of the fourth day, a tired but
exhilarated charette team emerged with a plan. As the
TV cameras and radio microphones reported the
results of the charette team's findings, a new era and
image began to emerge for Asheville'sailing riverfront.
National Geographic magazine dispatched a photog-
rapher to cover the entire proceeding for inclusion in
the June 1990 issue on Greenways Across America.
The Asheville Riverfront Plan, complete with maps,
diagrams, and text, laid out a mixed-use plan for the
revitalizationofthe French Broad's urban corridorthat
satisfied the needs ofthe business, environmental, and
recreation communities.
The Riverfront Plan was presented to elected offi-
cials in the city and the county. The plan was immedi-
ately accepted as the official vision for the rehabilita-
tion of the French Broad River. The city adopted the
plan as an addendum to its award winning 20 1 Long
Range Comprehensive Plan. The Riverfront Plan was
awarded the North Carolina American Planning Asso-
ciation award for "Large Community Outstanding
Planning" in 1990. It was also awarded the 1989
PICA, a printers award for the most beautifully de-
signed not hardbound book.
Although the citizens of Asheville viewed the river
as a mixed-use opportunity and were willing to help
restore it, they were not interested in drinking water
from it. in May 1989, a public referendum was held to
provide the funds necessary to build a water treatment
plant on the French Broad River. The referendum was
soundly defeated. The citizens did not believe that the
river could be treated to provide safe drinking water.
The Next Steps
The French Broad Riverfront Planning Committee
incorporated as RiverLink in order to carry the plan
forward. The new name helped identify the mission
—
relinking the river back to the community. RiverLink
became a contract agency with both the city and the
county. Every six months, written reports were pre-
sented to local government officials detailing the
riverfrontrevitalization effort.
1 n order to get people on the river, or rather to show
them how to get to the river, RiverLink began leading
monthly bus tours. At least once a month over the last
three years a mixture of community leaders, elected
officials, retirees, garden club members, and interested
citizens board a bus in front ofCity Hall and begin the
Asheville riverfront tour. The bus route traces the old
trolley car route that carried people to Riverside Park.
RiverLink calls this pivotal connection between the
downtown and the river "the Patton Avenue spine."
During the two hour bus ride, people eat their lunches
and visit Ashevi lie's oldest neighborhoods, the site of
Asheville's first airport, the old Riverside Park loca-
tion, dried up lake beds, the Biltmore Estate, and The
Richmond Hilllnn. The touralso helps people envision
linkages from the river to the North Carolina Arbore-
tum and the Blue Ridge Parkway Headquarters Build-
ingthatisyet to be built. The tours have been RiverLink's
most successful marketing tool.
RiverLink's work included more than giving tours,
though. When RiverLink presented The Riverfront
Plan to the Ashevi lie Tree and Greenway Commission
for approval, they were instructed to take it further.
They began to reinterpret a county-wide greenway
master plan that had been developed in the 1920s.
Once the greenway plan was conceptualized, the
Buncombe County planning staff mapped it by com-
puter. Public hearings on the greenway plan were held
in every county community center, where the crowds
have been small but receptive. The idea of using the
natural topography ofthe area as a greenway corridor
to tie into the Mountain to the Sea Trail that criss-
crosses Buncombe County has mass appeal. The
specifics of implementation, however, remain unre-
solved. In order to get its message across to the general
public and to elected officials, RiverLink will sponsor
a National Greenways Conference in Asheville in
September of 1995. In addition to an afternoon work-
shop devoted to the riverfront project, the conference
will focus on the economic development impacts of
greenway development.
The first step in implementing the plan occurred in
early 1991 when Carolina Power and Light Company
(CP&L) agreed to donate a 1 .9milesectionofriverfront
property on the west bank ofthe river to RiverLink for
use as the first link in the urban riverfront greenway.
The property had been purchased by CP&L as a utility
right of way and had been used as an "unofficial"
landfill for years. Construction companies and con-
crete manufacturers had for generations emptied and
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cleaned their trucks along the banks of the French
Broad River. Kudzu and poison ivy choked the trees
and obliterated the view of the river. RiverLink suc-
cessfully petitioned the city to accept the donation of
land from CP&L and entered into a public-private
partnership with them to develop it. RiverLink also
created the concept of 'The Mayor's Greenway
Award" to encourage citizens and corporations to
donate land for public access along identified greenway
routes. The first "Mayor's Greenway Award" was
presented to CP&L during a ceremony at City Hall
with many handshakes and much goodwill.
RiverLink was very interested in creating a design
framework for the revitalization to guide new con-
struction and adaptive reuse projects. In September
1991. RiverLink sponsored its second charette to
develop The Ashevi lie Riverfront Open Space Design
Guidelines. This charette was funded through the
North Carolina Arts Council, under a regrant provision
ofthe National Endowment for the Arts design initia-
tive program. Once again, a charette team of profes-
sionals was assembled. This time the team was com-
prised of architects, planners, landscape architects,
sculptors, studio artists, printmakers, public art advo-
cates, and art educators. The charette chairman,
Luther Smith, ASLA, APA, and RiverLink board
member, divided the teams into three groups. Group
one focused on access and landscape issues, group
two focused on structures and facilities, and the third
group focused on graphics.
The overwhelming message from the design charette
was to keep the project focused on what is essentially
Asheville. Indigenous materials, native plants, and
historical context should be used as theguiding princi-
palsforthedesign ofAsheville's river corridor. Itwas
clear that neither the public nor the professionals
wanted a riverfront that looked or felt like Baltimore or
Boston. Instead, the development of Asheville's
riverfront should be a celebration of Asheville's his-
tory. Architecturally, structures should reflect the
feeling ofold Riverside Park, with steep roof lines and
graceful details. Landscape materials could showcase
the wondrous botanical diversity of western North
Carolina—no Japanese gardens along the banks ofthe
French Broad. Public art was discussed in detail. The
charette team members agreed that Asheville's
riverfront should be viewed as a canvas. Every item,
no matter how mundane, should be chosen to further
the theme of celebrating Asheville.
Attempting to Rezone the Riverfront
During this same time period the city embarked on
a public process to codify the 20 1 Plan. Although the
2010 Plan had been adopted in principle by the City
Council, ithadnever been translated intoordinances to
carry forth the vision. The City Council appointed six
subcommittees focused on issues ranging from manu-
factured housing to riverfront revitalization. The six
subcommittees were charged with making recom-
mendations to be included in a proposed Unified
Development Ordinance (UDO). The riverfront sub-
committee was composed ofriverfront property own-
ers, developers, real estate agents, and the director of
RiverLink. The subcommittee met biweekly over a
two year period to hammer out the details of how
Asheville's riverfront could be transformed from a
heavy industrial district into a mixed-use area that
would allow residential, commercial, industrial, and
recreational users to coexist. The Asheville Riverfront
Open Space Design Guidelines and The Riverfront
Plan, coupled with the Asheville 20 1 Plan, provided
powerful, thoughtful guidance. The committee under-
took many field inspections and bus tours of the
riverfront area which had now been redefined to
include one ofthe French Broad' s main tributaries, the
Swannanoa River.
When the Asheville City Council and the Planning
and Zoning Commission called the six subcommittees
together to report their final recommendations to the
public, only one had reached consensus—the riverfront
district subcommittee. The committee had agreed that
all river businesses should be grandfathered and that
no new junk yards should be allowed. It also recom-
mended that speculative grading should be discontin-
ued in the river district because ofthe fragile condition
ofthe river and the need to protect it as a sensitive and
valuable resource. The UDO riverfront committee
envisioned a river corridor with a greenway along the
river for walkers and bikers dotted with new industries
and residential opportunities. This vegetative corridor
would also slow run-off and filter pollutants rushing
into the river. This was especially important because
for all practical purposes there was no storm-water
runoffsystem. Increased use ofvegetation would also
serve to buffer and screen any incompatible uses
which resulted from the mixed-use development. The
committee also recommended that any industry dam-
aging to the air orthe water should be prohibited along
Asheville's urban corridor.
The meeting to discuss the UDO subcommittees'
recommendations was punctuated with dissension re-
garding the recommendations of the other five sub-
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committees. The process was stalled. Many thought
that the fiercely independent mountain folks of west-
emNorth Carolinadid not want any regulations related
to or limiting land use. Several people thought that the
UDO subcommittee composition was not representa-
tive ofthe community-at-large. The environmentalists
claimed that too many developers had been included in
the discussion. The developers claimed that the envi-
ronmentalists had dominated the process. A small but
vocal group thoughtthat any regulation relating to land
use was unconstitutional.
It had been more than fourteen years since
Asheville's zoning code had been reviewed and many
ofthe laws on the books were contradictory. Asheville's
board ofadjustment greets a steady flow ofcustomers
seeking variances from the laws on the books. Adding
to the confusion are the on-going debates regarding the
regulation ofoutdoor signs and "private property rights."
Following the public meeting to hear the six subcom-
mittees' recommendations, city planning staff was
directed to take the UDO recommendations and to
begin to write an ordinance that would address all the
needs ofthe community and the conflictingdemands of
its citizens. Today, the UDO is still in committee and
remains hotly debated. Most recently, the city hired its
former interim city manager to review the entire UDO
and make recommendations regarding its passage.
Despite the delay enacting the UDO, it is commonly
agreed that mixed-use development is the wave ofthe
future for Asheville's French Broad River.
Riverlink Continues
Nineteen ninety-two was a pivotal year for
RiverLink. RiverLink needed a permanent base on the
French Broad River. The Janirve Foundation provided
a grant for the down payment and RiverLink acquired
The Warehouse Studios on October 1 , 1 992. Financing
was provided by Public Interest Projects. The building
was perfect— it provided office space, a large confer-
ence room, and eight artist studios. Rental ofthe studio
space covered the costs ofthe mortgage, taxes, and
utilities, allowing RiverLink to locate on the river
virtually rent free. Studio tenants reflected the new
crafts industry that was emerging along the riverfront
to replace the cotton mills and tanneries that had once
provided jobs for Asheville's workers. Today, the
riverfront's industrial buildings provide the large open
spaces and inexpensive rents that artists want and
need. Potters and glass blowers, sculptors, welders
and ironworkers, bookmakers, furniture makers, stu-
dio artists, and graphic artists are producing their crafts
and creating their art along Asheville's riverfront
corridors. Recycling operations are also flourishing.
After moving to its new office, RiverLink focused
on where to start the development of the riverfront
project. It was soon agreed that the first project should
be on the west bank at the confluence ofthe French
Broad and Swannanoa Rivers. RiverLink received a
grant from the Z. Sm ith Reynolds Foundation to hire a
landscape architect to develop a four-mile master plan
for Asheville's urban river corridor. RiverLink pro-
ceeded to sell "Deeds ofSupport" for one foot sections
of greenway and sponsored a number of fund-raising
events to match the Reynolds Foundation grant. Fi-
nally, a request for proposals was sent throughout the
southeast region.
In keeping with the tradition of multi-disciplined
teams to design the Asheville riverfront, RiverLink
sought to hire not only landscape architects but also
architects and engineers to work together with the
city's very talented landscape architect, Al Kopf, and
the Parks and Recreation Department. The design had
to ensure that Asheville's riverfront greenway was
low maintenance, secure, and filled with magic. Italso
had to be designed to withstand flooding. Ever present
was the perception that the river was the dividing line
between the haves and the have not. Maybe, instead
ofdividing thecity, the French Broad could help knitthe
community together. The plan had to exceed everyone's
expectations to be successful.
RiverLink contracted with the firms of Edward D.
Stone, Jr., ASLA and Mathews and Glazer Architects
as well as two local engineering firms to provide input
into the structural, electrical, and mechanical needs
and limitations ofthe riverfront greenway. The West-
ern North Carolina Surveyor's Association provided
all the surveys for the planning and design process as
an in-kind donation. The surveys confirmed a long held
suspicion—the French Broad had numerous wetland
areas. These wetlands have been incorporated as a
distinctive design feature ofthe riverfront greenway.
Over the years, the city had accumulated funds in its
capital improvement project fund (CIP) for the
riverfront effort. These funds were augmented by a
Federal Land and Water Conservation Fund grant.
RiverLink received "bricks and mortar" grants from
tne Janirve Foundation, the Asheville Council ofGar-
den Clubs, area Rotary Clubs, individual garden clubs,
Robinson-Humphries, and numerous special fund-rais-
ing events.
On December 23, 1993, a contract was signed to
begin construction on the first link ofthe riverfront
greenway. French Broad River Park was designed
with the entire watershed in mind. It was conceived as
the demonstration project, meant to set the standard
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and pace for all future river park development. The
park would have it all, including 1 foot wide asphalt
trails, the first public restroom in the river corridor, a
picnic shelter reminiscent of old Riverside Park, an
observation deck, a lighted parking lot, vvildflower
gardens, native plants, fishing areas, and wooden
boardwalks over enhanced wetland areas. In keeping
with the guidelines ofthe Americans w ith Disabilities
Act, the park was designed to be completely handi-
capped accessible. The park was dedicated on Sep-
tember 25, 1994 and has been used non-stop ever
since.
The winter, spring, and summer of 1994 were the
wettest in memory. French Broad River Park flooded
twice during construction. It was completely inundated
on August 1 7, 1994, but suffered no damage. In fact,
the floodwaters left behind two inches of rich French
Broad River silt which is now covered with nice green
grass.
As anotherstep in the riverfront revitalization project,
the City Council directed planning staff to develop a
neighborhoodplanforChickenHill inNovember 1994.
Chicken Hill is the river's oldest neighborhood and is in
serious decline. Petitions to direct Community Devel-
opment Block Grant (CDBG) funds towards Chicken
Hill had been denied for three consecutive years.
Community input sessions were planned for February
1 995, and discussions are underway on how to attract
funds from the Appalachian Regional Commission and
the Economic Development Administration, as well as
CDBG monies. The Chicken Hill area has dramatic
elevations, which could provide an entrance with
sweeping mountain and river views. It could also
become the pivotal connection between the dow ntown
and the river. Gentrification and displacement of the
residents are issues RiverLink and the city will wrestle
with as the neighborhood plan moves forward.
Two other events affected the riverfront project in
December of 1 993 . The French Broad River Founda-
tion decided to close its doors and turn over its geo-
graphic and program responsibilities to RiverLink.
RiverLink was charged with spearheading the eco-
nomic and environmental revitalization ofthe French
Broad River, not just in Asheville, but throughout the
watershed. As a result, RiverLink now sponsors the
Volunteer Water Information Network (VWIN) pro-
gram. This program has 70 monitoring sites along the
French Broad River. On the first Saturday of each
month, 70 volunteers dip their test kit beakers into the
cool waters of the French Broad at precisely 12
o'clock. The samples are taken to a variety of refrig-
eration points ranging from pizza parlors to funeral
parlors. The following Tuesday, interns from the Uni-
versity of North Carolina at Asheville gather the
samples and bringthem to the university lab for a series
of tests. Every six months, a report card is issued
describing the condition of thf French Broad.
Also in December 1993, RiverLink formalized its
on-going partnership with the Preservation Society of
Asheville and Buncombe County. Asheville's historic
cotton mill was transferred to the Preservation Society
by Clyde Savings Bank. The mill, built in 1887, had
been identified by RiverLink and the Preservation
Society as the key historic property along the urban
riverfront. A bankruptcy followed by a bank foreclo-
sure threatened the mill's existence. Today, the mill is
aval lable for restoration and is being marketed nation-
ally. Despite its deteriorated condition, the cotton mill
is home to a glass blower, a craft cooperative, and a
construction company. It produces enough income
each month to meet expenses. The roof leaks and a
demolition ball has wreaked havoc on one ofthe oldest
sections, yet Asheville's historic cotton mill thumps
with life and promise for the future.
Conclusion
The cotton mill's water tower has always been
the signature for the Asheville riverfront project
and the riverfront trademark. It projects into the
Asheville skyline and greets travelers crossing the
river as an Asheville landmark. It is rusty and old.
This spring, thanks to well known wildlife artist
Sal lie Middleton, the water tower will be stabilized
and painted. Raffle tickets are being sold for a
Middleton original framed painting. All of the pro-
ceeds from the raffle will be used to rehabilitate this
distinctive riverfront landmark. Discussions are on-
going as to whether the riverfront mascot, the blue
heron, should be painted as a symbol on the water
tower. The herons have returned to the river since
the water quality has improved. Last year, the
Western North Carolina Nature Center introduced
river otter into the French Broad and Swannanoa
Rivers. They are thriving. Last week we had a call
from the oldest craft cooperative in western North
Carolina, asking if we had space for seventeen
professional artists in the Asheville Cotton Mill.
Hope springs eternal on Asheville's historic river
—
the French Broad, cp
